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SO YOU WANT TO 
BE A CURATOR OF 
ANCIENT ART?



OR MAYBE YOU 
ALREADY ARE?

This is not touching, 

inspiring, or wonderful 
enough. 



what are our museums 
teaching future generations.

Who is this for?

I see a museum full of joy, community, curiosity, and connection.



you may have someone in your life who does not feel welcome in 
the museum. I want you to imagine a museum for them. 



history is something you should feel, a story that touches, 


hi there, you may be the curator of the future.

I know the future may sound scary or vague but it might be good!

It might even be better than right now. 



Lets tell a story

Here’s why

using all five senses

that sparks empathy

that sparks discussion

that welcomes all kinds of people

that goes beyond objects. 

Many American antiquities museums Knowingly or unknowingly hold 
objects in their collection that have entered the United States 
illegally. Through looting, smuggling, and obfuscation of provenance 
these objects entered the circulation of American collections. 



Repatriation is a necessary response to the collections of prominent 
American museums but, as more objects move out of their collections, 
antiquities museums must find a new pathway forward. We should be 
trying out something new.

As pointed out in “The Rise of “Immersive” Art”, a 2022 New Yorker op-ed, our  expectations 
for museums are changing. As we live increasingly technologically-oriented lives, the experiences 
that receive the most attention are those that harness modern technologies to create something 
previously unimaginable and utterly unmissable. Most museums report decreased visitor numbers 
while the eye-catching pop up “Immersive Van Gogh'' experiences generate millions of dollars in 
each city they visit by charging visitors upwards of thirty dollars. 



In the past decade it seems that museums are now considered an “experience”, occupying the 
same realm as concerts, amusement parks, theaters, escape rooms, and other pricey 
entertainment spaces. This phenomenon aligns with the predictions of the iconic Harvard 
Business Review article “Welcome to the Experience Economy.” The authors of this article 
point out the growing interest in economic prospects that transcend the offering of goods and 
services and break into the multisensory and personalized realm of “experience”, citing the 
influence of Disney  In 1998 the authors stated “Today the concept of selling experiences is 
spreading beyond theaters and theme parks.” Now, in 2023, this statement feels nearly 
prophetic. Everything, from coffee shops to furniture shopping, has been designed for memorable 
user experiences.



Looking to the future of worldwide museums, it is clear we must embrace the tenets of 
experiential design and artistry.




a new kind of exhibit

LETS START SMALL

There are so many new exhibits to imagine

and i would love to see you try it out. 

Think about an area of history that you love a lot. Maybe it’s a piece of 
ancient poetry, or a sculpture of a young athlete, a fresco, a pot, 
whatever. it can be anything, it doesn’t even have to be ancient.



got one? 



(you can write it here if you want)

now, consider the elements of experience. when you think about the 
history does it conjure images or smells, tastes, and sounds? 












does it make you imagine anything?

now, consider the elements of experience. when you think about the 
history does it conjure images or smells, tastes, and sounds? 












does it make you imagine anything?

SEE SMELL TASTE TOUCH FEEL



THE EXHIBIT IS EXCITING!
all of these elements in a room together could be really cool! but it 
should also be pretty informative.



What are three key takeaways you want visitors to have? 

what are some secondary takeaways?

WHAT IS ONE THING AN ENTHUSIASTIC OR Keen-eyed visitor might notice?



that’s a cool idea! 

Let’s take it further...

What would it take to make it happen?



multisensory exhibitions may seem too costly, labor-intensive, or out 
of the box to justify but the results are undeniable. People love this 
kind of thing! innovative exhibitions bring in people who don’t 
usually come to the museum. Engaging in alternative curatorial 
practice allows for new interpretations and interactions. 



maybe if you’re in your department and they’re not on board, point 
them to some visitor numbers. companies like meowwolf and immersive 
van gogh pull in crowds that may also be interested in an  immersive 
museum exhibit. 



If objects are being repatriated, we can use the empty spaces as a 
showcase for new ideas that engage and invite atypical visitors. 

here are some challenges:�

� what would it look like with no text�
� with an overarching plot�
� if it was in a bus�
� if it had live music�
� if it had themed seating options�
� if it had its own clothing line�
� if everything was made of paper�
� if everyone was allowed to take something�
� if one of your high school teachers was the target audience�
� if a child helped design it�
� if it was mostly for old people�
� if it had a slide�
� if it needed a tour guide�
� if it was created to make people laugh?



SEND THIS AROUND!
maybe one day it will end up in the hands of the curator of the future. 

Maybe it’s already there. 


